A Matter of Time: C.S. Lewis\u27s \u3ci\u3eDark Tower\u3c/i\u3e Manuscript and Composition Process by Himes, Jonathan B.
Volume 29 
Number 3 Article 4 
4-15-2011 
A Matter of Time: C.S. Lewis's Dark Tower Manuscript and 
Composition Process 
Jonathan B. Himes 
John Brown University, AR 
Follow this and additional works at: https://dc.swosu.edu/mythlore 
 Part of the Children's and Young Adult Literature Commons 
Recommended Citation 
Himes, Jonathan B. (2011) "A Matter of Time: C.S. Lewis's Dark Tower Manuscript and Composition 
Process," Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic Literature: 
Vol. 29 : No. 3 , Article 4. 
Available at: https://dc.swosu.edu/mythlore/vol29/iss3/4 
This Article is brought to you for free and open access by 
the Mythopoeic Society at SWOSU Digital Commons. It 
has been accepted for inclusion in Mythlore: A Journal of 
J.R.R. Tolkien, C.S. Lewis, Charles Williams, and 
Mythopoeic Literature by an authorized editor of SWOSU 
Digital Commons. An ADA compliant document is 
available upon request. For more information, please 
contact phillip.fitzsimmons@swosu.edu. 
To join the Mythopoeic Society go to: 
http://www.mythsoc.org/join.htm 
Mythcon 51: The Mythic, the Fantastic, and the Alien 
Albuquerque, New Mexico • Postponed to: July 30 – August 2, 2021 
Abstract 
Explores Lewis’s writing process in the unfinished Dark Tower, leading us through his examination of the 
manuscript and explaining his conclusions about the order of composition and Lewis’s writing methods. 
Additional Keywords 
Lewis, C.S.—Technique; Lewis, C.S. “The Dark Tower”—Authorship; Lewis, C.S. “The Dark 
Tower”—Manuscript 
This article is available in Mythlore: A Journal of J.R.R. Tolkien, C.S. Lewis, Charles Williams, and Mythopoeic 
Literature: https://dc.swosu.edu/mythlore/vol29/iss3/4 
A  M a t t e r  o f  T i m e :   C . S .  L e w i s ' s
D a r k  T o w e r  M a n u s c r i p t
a n d  C o m p o s i t i o n  P r o c e s s
J o n a t h a n  B .  H i m e s
If C .S . L ew is 's  R an so m  (o r C o sm ic ) T rilo g y  is  L ess  F am ilia r to  re ad e rs  of the 
N arn ia  C hronicles, th en  th e  frag m en ta ry  novella  p u b lish ed  after h is dea th  
en titled  The Dark Tower [DT] (1977, ed . W alter H o o p er) is v irtu a lly  u nheard -o f. 
M an y  w ho  h av e  ac tua lly  read  th is science-fiction p iece fin d  it so b iza rre  an d  
v u lg a r th a t th ey  p re fe r to  le t it fade  from  m em ory , a n d  som e h ave  even  d o u b ted  
w h e th e r L ew is could  h ave  w ritten  som eth ing  so d is tu rb in g  a n d  o u t of character 
w ith  h is  o th er w orks. W h a t beg in s in  th e  ta le  as a theore tica l debate  am ong  
scholars on  th e  possib ilities of tim e tra v e l—a scene so m ew h at rem in iscen t of the 
conversations am o n g  In k lin g s-in sp ired  characters in  J.R.R. T o lk ien 's  Notion Club 
Papers—quick ly  d egenera tes  as th e  g a th e rin g  of m en  u se  a device called  the 
chronoscope to  observe a series of obscene a n d  in h u m an e  even ts in  ano ther 
d im ension  called  O thertim e. A lth o u g h  th e  sem i-po rnog raph ic  im agery  of the 
S ting ingm an  h a s  led  som e read e rs  to  su spect D T  of b e in g  a forgery , several 
d o cu m en t ana ly s ts h ave  exam ined  th e  o rig inal d ra f t an d  d e te rm in ed  th a t the 
h a n d w ritin g  is in d is tingu ishab le  from  L ew is 's .1 I too  h av e  sp en t several h o u rs  
w ith  th is m an u sc rip t in  th e  B odleian an d  ag ree  th a t th e  scrip t looks consisten t 
th ro u g h o u t; how ever, I h ave  n o t co m p ared  it w ith  o th er sam ples of L ew is 's  
h an d w ritin g , n o r h ave  I exam ined  sam ples of H o o p er's . I can on ly  say  th a t th is 
d o cu m en t ap p ea rs  to  be  th e  w o rk  of a sing le  w rite r .2 D ue to  th e  in ference m ad e  
b y  John  D. R ateliff from  a 1944 le tter of J.R.R. T o lk ien 's  (Lost Road 207, 212), an d  
because  of o th er d irec t s ta tem en ts  ab o u t th is sto ry  by  w itnesses like M ath ew  an d
1 Kathryn Lindskoog was the most outspoken proponent of the forgery theory. Her 
writings such as The C.S. Lewis Hoax, though raising many important questions about the 
editing of Lewis's posthumously published works, are weakened by the vehemence w ith 
which she increasingly sought to discredit Walter Hooper. As far as editing quality is 
concerned, I myself count three word mistakes and one punctuation error in  the very few 
quotations of DT  that Hooper and Green included in  their 1974 biography of Lewis, 
mistakes that still appear in  the newly-revised 1994 edition. One wonders what other 
editorial errors might lie within Hooper's 1977 edition of DT  itself.
2 The handwriting does indeed look uniform, the f's in particular being very distinctive— 
identical in  both main text and in  super-script corrections.
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Fow ler, one m a y  conclude th a t L ew is d id  w ork  on  such  a sto ry  in  stages, an d  
th a t th is  m an u sc rip t con tains it. Its lack of po lish  an d  its c ru d ity  can be exp la ined  
as th e  q u a lity  one m ig h t expect of a ro u g h  d ra f t th a t th e  au th o r ab an d o n ed  as n o t 
w o rth y  of publication .
T he fo llow ing  is a b rief rep o rt on  m y  exam ina tion  of th e  m an u scrip t. 
T his is n o t an  exhaustive  b ib liog raph ic  descrip tion , as tim e lim ita tions d id  n o t 
p e rm it m e  to reco rd  ev ery  correction  or tex tua l feature , b u t ra th e r it is a m ore  
de ta iled  accoun t of th e  p red o m in a n t tre n d s  of L ew is 's  rev ision  th ro u g h o u t the 
m an u sc rip t th an  h as here to fo re  b een  available.3 I lim ited  m yse lf m ostly  to 
substan tive  changes of w o rd in g  an d  sk ip p ed  over th e  m in o r spelling  or g ram m ar 
erro rs. A  com plete  reco rd  of its con ten ts w ill h av e  to  aw ait th e  pub lica tion  of a 
critical ed ition , sho u ld  th e  L ew is esta te  ever p e rm it th e  re lease of one. M y 
p u rp o se  for n o w  is to  p ro v id e  correctives to  som e of R ate liff 's  sta tem en ts  abou t 
D T 's  d a tin g  a n d  com position  p rocess b y  e luc ida ting  L ew is 's  large-scale rev isions 
m ostly  w ith in  the  second  h a lf of th e  m an u sc rip t.4
O ne of th e  first sign ifican t a lte ra tions in  D T  is a de ta iled  ph rase  on  page  
4 th a t w as struck  o u t from  th e  C am bridge  m e n 's  conversation  ab o u t tim e travel 
th eo ry  as o p p o sed  to  th e  possib ility  of d irec tly  experiencing  specific m o m en ts  in 
h is to ry  w ith o u t h a v in g  to  travel there . O rfieu  m en tions, as exam ples, im ages of 
N ap o leo n  an d  Pericles th a t m ig h t occur in  o n e 's  m in d  w ith o u t h a v in g  re a d  abou t 
th em  in books, ye t th a t conform  to o th er p eo p le 's  im ag in ings. T he s trike-th rough  
com es fu rth e r dow n , be low  L ew is an d  R an so m 's  responses to  O rfieu, w h ere  in 
th e  D T  m an u scrip t, O rfieu  again  m en tio n s th e  com m ander w ho  led  A thens 
d u rin g  th e  P e loponnesian  W ars in  th e  430s BC, a go ld en  age for G reece w h en  the 
a rts  flou rished . In  con trast to  a sim ple  m em o ry  of o n e 's  ow n, such  as R ansom  
seeing  a boy  (him self) in an  E nglish  pub lic  school, O rfieu  ta lks ab o u t g e ttin g  "a  
[m ental] p ic tu re  of a boy  in  ancien t G reece w a tch ing  Pericles go [...]" T he im age 
h e re  of an  A then ian  y o u th  p riv ileg ed  to  observe one of the  g rea test hero ic  leaders 
of all tim e w as th e  au th o r 's  a ttem p t to flesh o u t O rfieu 's  exam ple  of a d irect 
m en ta l experience of the  past. B ut then , p e rh a p s  th in k in g  th a t th is  fo llow -up  
deta il to th e  earlie r Pericles reference w as becom ing  a tangen t, L ew is strikes o u t 
th e  u n co m p le ted  dep ic tion  of ancien t G reece an d  goes w ith  th e  m ore  b lan d  
phrase , "so m eth in g  th a t h a p p e n e d  ages before  y o u r b ir th "  in stead . T his 
re p h ra s in g  confirm s w ith in  the v e ry  first chap te r th a t th e  m ajo rity  of rev isions 
are  n o t m ere  in te rpo la tions o r ad d itio n s b y  a la ter ed ito r, b u t are  v a rian t ideas 
th a t th e  au th o r changed  in m idsen tence  w h ile  com posing . I t 's  w o rth  no tic ing
3 For the idea of doing research on the revisions and excisions of the DT  manuscript, I am 
indebted to Joe R. Christopher's brief but informative report "A Visit to 'The Dark Tower'" 
(1993), in  which he mentions (but is unable at the time to quote or describe) the many 
crossed-out portions of the manuscript.
4 See also Rateliff s book review in Mythlore, especially p. 188.
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th a t access to  o th er p eo p le 's  m em ories from  th e  p a s t as an  a lternative  to  tim e 
trave l is also con trasted  in  th is passage  w ith  w h a t w e u su a lly  call "im ag ina tion ,"  
as O rfieu  relates: " a n d  in  fact m o s t of u s  a t p re sen t h ave  n o  tes t by  w h ich  to 
d is tin g u ish  rea l fragm en ts  of th e  p a s t from  m en ta l fictions" (I quote  h e re  from  
th e  p u b lish ed  version, D T  21).
A s L ew is scholars w ell know , p ic tu res  in  th e  m in d  a n d  n ig h tm ares  w ere  
tw o  vehicles th a t conveyed  stro n g  sto ry  elem en ts to  L ew is 's  im ag ina tion  as he 
w ro te  h is  w o rk s of fiction, an d  b o th  certa in ly  p lay  a p ro m in en t ro le in  The Dark 
Tower. G reen  an d  H o o p e r 's  b io g rap h y  of L ew is sta tes th a t D T  m a y  h av e  h a d  its 
o rig ins in  n igh tm are : "T here is no  reco rd  of w h a t p ic tu res  g rew  in to  O ut o f the 
Silent Planet; b u t it seem s p robab le  th a t p ic tures, o r even  ac tua l n ig h tm are s  (to 
w h ich  L ew is w as p ro n e  th ro u g h o u t h is  life) w ere  v e ry  m u ch  in  ev idence  w h en  
h e  s ta rted  to w rite  The Dark Tower" (169). A fter look ing  a t the  D T  m an u scrip t, I 
d iscovered  m ore  ev idence th a t th is  could  v e ry  w ell be the  case. C o n sid er L ew is 's  
w o rd s  on  the  verso  of p ag e  2 (in a b rig h te r b lu e  ink  th a n  th e  b lack  of p ag e  1) 
w ith in  a k in d  of " ro u g h  d raft"  of Surprised By Joy [SBJ], concern ing  h is  m em ories 
of g ro w in g  u p  in  Belfast:
Of the tim e at the old house I rem em ber m uch in  quality  [...]. It is easy to 
see w hy autobiography abounds in  pictures of very happy, and very 
unhappy , childhoods: according to  the m ood I could alm ost classify m y 
ow n childhood as either. It w as intolerable, and delightful. O n the one 
hand  fear played a very im portant p art in  it. G iant insects peopled  m y 
dream s: tha t is w ith  m e the oldest terror. N ightm ares of a m ore spectral 
k ind  came later.
C om pare  the  u n p u b lish e d  passage  above w ith  th e  accoun t of L ew is 's  earliest 
ch ildhood  recollections p u b lish ed  in  SBJ (italics be low  are  m ine):
I rem em ber nothing earlier than  the terror of certain dream s. [...] [I]t still 
seems to  me odd  tha t pe tted  and guarded  childhood should so often have 
in  it a window opening on what is hardly less than Hell. My bad  dream s w ere 
of tw o kinds, those about specters and those about insects. The second 
were, beyond com parison, the w orse [...]. Their angular limbs, their jerky 
movem ents, their dry, metallic noises, all suggest either m achines that 
have come to life or life degenerating into mechanism. You m ay add  tha t in  
the hive and  the anthill w e see fully realized the tw o things tha t some of 
u s  m ost d read  for our ow n species—the dom inance of the female and the 
dominance of the collective. (SBJ 6-7)
D T  con tains b o th  m ajo r e lem en ts of these  p a ssa g e s—insects a n d  d re a m s—an d  
u ses  th em  as im p o rtan t fram in g  devices to sym bolize th e  them e of m echan istic
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d e h u m a n iz a t io n :  t h e  b e e t l e s  t h a t  t e e m  o n  th e  w a l l s  o f  t h e  S t in g in g m a n 's  t h r o n e  
r o o m , a lo n g  w i t h  o th e r  f o r m s  o f  p ro l i f ic  y e t  i n h u m a n  im a g e s  l ik e  c r a s h in g  w a v e s  
a n d  d e a t h l y  a r m ie s  o n  th e  m a r c h  t h a t  o v e r w h e lm  th e  s e n s e s  w i t h  " o b s c u r e  [ . . .]  
f e r t i l i ty "  (30-31  in  H o o p e r 's  te x t) ;  t h e  in s e c t -  o r  m a c h in e - l ik e  p r e c i s io n  o f  th e  
S t i n g in g m a n 's  m e t h o d  o f  i n je c t in g  h i s  v ic t im s  w i t h  v e n o m  (35); t h e  in s e c t  
i n g r e d i e n t s  w i t h in  t h e  O th e r t im e  m e a l  t h a t  S c u d a m o u r  s u s p e c t s  o f  m a i n t a i n i n g  
th e  p o i s o n  in  h i s  h o r n  (80); t h e  d i s t u r b in g  d r e a m s  t h a t  p l a g u e  th e  c h r o n o s c o p e  
o b s e r v e r s  a f te r  w i t n e s s i n g  th e  s c e n e s  in  O th e r t im e  (33); t h e  " d r e a m s "  a n d  
" w a k i n g  h a l lu c in a t io n [ s ] "  o f  O th e r t im e r s  l e a d i n g  to  d i s c o v e r ie s  o f  m o r e  
" h i s to r i c a l"  v e r s io n s  o f  t h e  " S m o k e h o r s e "  a n d  o th e r  f a b u lo u s  c r e a tu r e s  f r o m  
O th e r t im e  n u r s e r y -  a n d  f o lk ta le s  (88); a n d  th e  n ig h tm a r e s  t h a t  c h i ld r e n  s u f f e r  so  
t h a t  t h e  O th e r t im e  e x p e r im e n te r s  m a y  e x p lo i t  t h e m  to  s p y  o n  o u r  E a r th - t im e  (8 8 ­
8 9 ). O n e  m ig h t  a ls o  r e f e r  to  t h e s e  t e x tu a l  d e ta i l s  a s  t h e  k i n d  o f  S to r y  e le m e n ts ,  a s  
L e w is  e x p la in s  in  " O n  S to r ie s ,"  r e s p o n s ib le  fo r  t h e  p e c u l i a r  a tm o s p h e r e  o f  g o o d  
ta le s  a n d  t h u s  in  s o m e  w a y s  m o r e  i m p o r t a n t  t h a n  th e  m e r e  s u c c e s s io n  o f  e v e n t s  
in  p l o t — a  c o n c e p t  e n c a p s u l a t e d  in  t h e  t e r m  c o in e d  b y  M ic h a e l  W a r d  a s  donegality  
(72 -7 6 ). I n  t h i s  c a s e  t h e  a tm o s p h e r e  o f  S to ry  e v o k e d  b y  s u c h  e le m e n t s  w o u l d  b e  
horror; t h e  w o r d  i ts e l f  a p p e a r s  in  D T  a t  l e a s t  s e v e n  t im e s .5 A n d  i t  s e e m s  t h a t  
L e w is  d r e w  la r g e ly  f r o m  e le m e n t s  o f  h i s  o w n  p e r s o n a l  n ig h tm a r e s  to  c o n s t r u c t  
t h e  p a r t i c u l a r  f l a v o r  o f  h o r r o r s  in  O th e r t im e .
P a g e  8 o f  t h e  m a n u s c r ip t ,  w h ic h  h a s  a s t r o n o m ic a l  d i a g r a m s  o n  th e  b a c k  
o f  t h e  sh e e t ,  h a s  a b o u t  t w o  s e n te n c e s  c r o s s e d  o u t  c o n c e r n in g  th e  o b s e r v a to r y 's  
h e a v y  c u r ta in s  a n d  th e  s k y  a t  n i g h t  t h u s  v i e w e d  in  O th e r t im e .6 T h e n  a n  
i n te r e s t in g  c r o s s - o u t  s h o w s  L e w is  m a k i n g  a  s ig n i f ic a n t  c h a n g e  in  h i s  c o n c e p t io n  
o f  t h e  d u r a t i o n  o f  a  d a y  in  th e  o th e r  d im e n s io n .  R e p ly in g  to  M a c P h e e ,  w h o  h a d  
a s k e d  if  d a y s  a r e  lo n g e r  th e r e ,  O r f ie u  s a y s  in  t h e  c r o s s - o u t  t h a t  s t r a n g e ly ,  a  d a y  is 
a c tu a l ly  n o t  a s  lo n g .  L e w is  r e p la c e d  th i s  w i t h  a  b r i e f  p h r a s e  i n s e r t e d  a b o v e  th e  
l in e ,  t h a t  " N o — t h e y 'r e  t h e  s a m e ."  A n d  a f te r  a n o th e r  s e n te n c e  e x p la in in g  th e  t im e  
d if f e r e n c e ,  h e  c ro s s e s  o u t  y e t  a n o th e r  s e n te n c e  c o n c e r n in g  th e  s h o r t e r  d a y s  in  
O th e r t im e .  T h is  d e m o n s t r a t e s  t h a t  L e w is  w a s  m a k i n g  s u b s ta n t i a l  c h a n g e s  in  h i s  
c o n c e p t io n  o f  t h e  a l i e n  t im e s c a p e  in  t h e  e a r l i e s t  p a g e s  o f  t h e  m a n u s c r ip t .  I t  w a s
5 On pages 33, 36, 51, 70, 79, 81, and 88 of Hooper's 1977 edited text.
6 Of the sketches on the verso of page 8: one in  the upper right corner has seven dots lined 
up in  a row like a solar system. The largest planet (earth?) is a two-tone figure that has been 
circled w ith an arrow pointing diagonally up to the right, as if to indicate that this planet 
(or a nearby speck—its moon?) w ould go off course from its orbit. In the middle of this 
page, right side, is a drawing of the sun and its beams centered on a horizon, w ith an 
overhead motion arc sketched between two dots in  the sky. At left of the horizon line 
appears the letter w (looks like h) and on the right, the capital letter E. These diagrams 
appear on the back of page 8, in which characters view the night sky and talk about it.
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n o t m ere ly  a clean copy h e  w as m ak in g  of an  earlie r d raft, b u t a w o rk  in 
p rogress, certa in ly  by  th e  tim e h e  reached  p ag e  8.
Page 10 reveals serious second  th o u g h ts  as w ell, th is  tim e in  pencil. H e 
w rites  "H o w  do  th ey  know ?" n ex t to S cu d am o u r 's  sta tem en t (w ritten  in  the 
u su a l ink) th a t th ey  ra re ly  can see th in g s " ten  m iles aw ay  from  th e  D ark  T ow er" 
w h ile  v iew in g  O th ertim e  scenes th ro u g h  th e  chronoscope. H o w  would th ey  k now  
th e  re lative d is tances be tw een  sigh ts th a t m ateria lize  d u e  to  th e  ra n d o m  "in te rest 
lines" tak en  by  th e  device? L ew is rea lized  th e  p ro b lem  b u t d id n 't  resolve it.
Pages 11 an d  49 are m issin g  from  th e  m an u scrip t, b u t w h ile  L ew is 
leaves th e  loss of p ag e  49 u n rem ark ed , h is ed itin g  pencil m ak es special no tation  
ab o u t the  loss of p ag e  11: th e  in k ed  n u m e ra l 10 on  th e  ten th  sheet is crossed  ou t 
an d  rep laced  w ith  th e  n u m era l 11, u s in g  a sim ilar pencil lead  to th a t u se d  on  the 
sam e p age  for o th er no tes  to  self (see above pa rag rap h ). A t th is stage in h is 
ed iting , L ew is w as aw are  th a t h e  h a d  lost (or de libera te ly  rem oved?) p age  11 an d  
n u m b e re d  th is sheet in  its p lace .7 Such a decision  cou ld  ind ica te  L ew is 's  
aw areness th a t th e  frag m en t con ta ined  too  m u ch  d eg en era te  m a te ria l for serious 
scientifiction. W hatever w as con ta ined  on  th e  m issing  p age  11, L ew is d id  n o t try  
to  rep ro d u ce  it o r rep lace  it, a lth o u g h  h e  w en t to  g rea t len g th s e lsew here  to 
rev ise  p o rtio n s of h is  prose.
A s for th e  corrections h e  d id  m ake: a t least tw en ty -five s trike-th roughs 
in  th e  m an u sc rip t occur in  th e  act of com position , o ften  consisting  of a 
frag m en ta ry  id ea  struck  o u t a n d  then  rep laced  b y  a b e tte r p h ra se  ad jacen t on  the 
line, sh o w in g  th a t th e  o rig inal th o u g h t w as a lte red  in  m id stream . O n ly  five of 
these  corrected  p h rases  occur in  the first half; th ree  m ore  occur in  th e  m id d le  (pp. 
31-42); w ith  th e  vast m ajo rity  of seven teen  in stances o ccu rring  in  the  la tte r ha lf 
(pp . 43-54).
In  o th er ty p es  of revision , su b s titu ted  p h rases  ap p ea r above the 
corrected  tex t an d  no t after it. This su p e rsc rip t m ethod , ev idence  of la te r ed itin g  
an d  som etim es w ith  u p w a rd  care t m a rk s  to  ind ica te  in se rted  w ord in g , occurs at 
least fo rty  tim es. T h irty  of these  fo rty  e d itin g  corrections take  p lace in  th e  second 
h a lf  of th e  m an u sc rip t, on  pp . 32-53. In  o ther w ords, th e re  is considerab ly  m ore  
copy -ed iting  in  th e  second  half.
S tarting  in  p a r t III, th ere  are  p a ra g ra p h s  of considerab le  size struck  out, 
som e th a t take  u p  the  g rea te r p a r t of an  en tire  page: 118 w o rd s  on  p. 23;8 a t least
7 The missing sheet probably contained a scene further demonstrating Cyril Knellie's 
penchant for debauchery, as indicated by his insistence on leading "Lu-lu" (his nickname 
for Lewis) to his rooms for some "real" claret right before the missing page and Lewis and 
Ransom's drunkenness from fatigue and from too much claret right after it. Knellie, a 
flamboyant devotee of erotic arts (DT 28) and Oscar Wilde (52), takes rapturous delight in 
the horrid torturings viewed w ith the chronoscope.
8 Details about this excision are given at length here in the following paragraphs.
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200 w o rd s  on  p. 33;9 37 w o rd s  on  p. 54;10 1an d  148 w o rd s  on  p. 61.11 T here  is 
n o th in g  like th is ex ten t of rev ision  in  th e  first tw o  chap ters. Yet these excised 
passages, th e  m o s t su bstan tia l rev isions in  all of th e  m anuscrip t, show  th e  w rite r 
m ak in g  m u ltip le  a ttem p ts  to  ge t a sim ilar id ea  across b u t in  a b e tte r o r clearer 
style. T h a t is, all except for the  first one on  p. 23 w h ich  is sim p ly  crossed  out; 
w ith in  it, th ere  are  fou r m in o r w o rd  changes, b u t n o t substan tive  v arian ts  of 
p h ra s in g  o r an y  series of false starts:
So w e sat in  the w indow  drinking tea and  sm oking and enjoying the 
sum m er m orn ing  and keeping half an eye on  the screen. I got Scudam our 
to  talk  about him self and presently  about M arion A m bed (that w as the 
fiancee) and  their p lans for the future, and  his headache becam e m uch 
better. At least, tha t is how  I rem em ber the conversation. MacPhee, w ith  a 
grin  w hich he  suggests he m ay no t be speaking the tru th , tells m e that 
Scudam our says ^ !t was he ^ who got m e to  talk about m y books and m y w ar 
experiences and so from  being rather rattled, I came cheered m e up. But 
w hat follow ed is perhaps the best com m ent on that version.
T he n a rra to r n o tes  h e re  th a t S cudam our is stressed  o u t ab o u t h is 
re la tio n sh ip  w ith  th e  fiancee a n d  th u s  shares h is  anxieties w ith  Lew is. T here is a 
m a rk e d  tone  of in tim acy  a n d  p e rso n a l revela tion  be tw een  th e  tw o  m en  in  th is 
passage. C om plica ting  the  inc lusion  of such  self-d isclosure is th e  fact th a t it is 
rep o rted  b y  C.S. L ew is-the-narra to r, an  even  m ore  active character role h ere  th an  
in  Perelandra o r in  The Great Divorce. A n d  h e  ad m its  in  th is crossed-ou t 
recollection  of th e  tea-tim e cha t w ith  S cu d am o u r th a t h e  m ay  be  an  unre liab le  
n a rra to r. H e  recalls th a t th ey  p assed  th e  su m m er m o rn in g  p leasan tly  sm oking
9 This excision contains mostly Ransom and Lewis's dialogue, w ith two paragraphs by 
Ransom explaining that Scudamour had now changed bodies w ith the Othertime clone 
w ith the sting. Of these 200 words crossed out on page 33, he closely paraphrases several 
sentences, some of them verbatim, on page 36 (58-59, Hooper's edition). Lewis (the author) 
felt that action was called for instead of dialogue, and so MacPhee, Ransom, and Lewis (the 
character) give chase to the Stingingman who now inhabits Scudamour's body, but then 
resume this talk when the trail grows cold.
10 These crossed-out words include three separate attempts at the same sentence about the 
aging scientists who witness the evolution of Stingingmen: "seeing the sting lavished by 
nature," they "grew old in  their experiments and saw m an after m an rise from the dregs of 
the working caste."
11 This crossed-out portion deals w ith  two alternate "scientific" attempts to explain that 
Scudamour had encountered a proper name while reading books in  the Dark Tower 
library, and why it gave him pause. The passage was an attempt at a  bit of realism about 
the disorienting effects of Scudamour's inhabiting an alien (but identical) body in 
Othertime.
30   Mythlore 113/114, Spring/Summer 2011
A M atter of Time: C.S. Lewis's Dark Tower M anuscript and  Com position Process
an d  d rin k in g  tea  in  th e  w in d o w  as a d iversion  from  th e  v ig il w ith  the 
ch ro n o sco p e—an im p o rta n t de ta il in  th a t it relieves S cu d am o u r 's  headache.
W h en  h e  projects h im se lf in to  a m atrim o n ia l fu tu re  w h ile  ch a ttin g  w ith  
Lew is, S cudam our escapes b o th  h is  p re sen t anxieties an d  the O thertim e  ho rro rs  
in vo lv ing  h is  double . "At least, th a t is h o w  I rem em ber the  conversation ," 
concludes L ew is-the-narra to r. H ow ever, h e  qu ick ly  acknow ledges in  th e  nex t 
sen tence th a t M acPhee rem em bers d ifferently . T he Scotsm an in  th is frag m en t h as 
b een  su p erv isin g  L ew is 's  chronicles of th e  ch ronoscope ad v en tu res , a lm ost 
re a d in g  over h is  sh o u ld e r a n d  com m en ting  all along, a n d  in  th is case h e  sm irks 
a t L ew is m isch ievously  in  sta ting  th a t S cu d am o u r claim ed  to  h av e  go t L ew is 
rem in isc ing  ab o u t w ar experiences a n d  th e  books h e  h a d  w r it te n —elem en ts of 
L ew is-th e-au th o r's  rea l p a s t—w hich  h ave  th e  effect of cheering  u p  L ew is-the- 
character (w ho is n o w  n arra ting ). Yet the  g rin  on  M acP hee 's  face suggests to  the 
n a rra to r th a t "h e  m ay  n o t be  speak in g  the  tru th "  ab o u t h o w  S cudam our 
rem em bers  the conversation . B ut as th e  n a rra to r concludes th is cro ssed -ou t 
p a rag rap h , "w h a t fo llow ed  is p e rh a p s  th e  best com m ent on  th a t [...] ."  A n d  w h a t 
fo llow ed  is th a t S cudam our flu n g  h im self a t th e  screen  ju s t before  h is  fiancee 's 
doub le  could  be  s tu n g  b y  h is o w n  double, exchang ing  th e ir psyches across 
tim escapes. T his u n p u b lish e d  p a ra g ra p h  of D T  th u s  offers an  in te resting  
m etafic tional m o m en t in  th e  n a rra tiv e —a collaboration  be tw een  L ew is and  
M acPhee, w ho  vie for th e  title  of U nreliab le  N arra to r.
T h ro u g h  the  excision of th is cro ssed -ou t p a rag rap h , L ew is-the-au thor 
u ltim a te ly  dec id ed  h e re  to  be ju s t as re ticen t as h e  typ ica lly  is e lsew here  abou t 
h is  w artim e  experiences a n d  h is  o w n  rep u ta tio n  as a w riter. It is w ell k now n  
am o n g  b io g rap h ers  th a t L ew is n ev er k ep t copies of h is  o w n  pub lica tions on  h is 
shelves. O f h is  v arious p u b lish ed  w orks, h is  m o s t personal, Surprised by Joy, 
con ta ins on ly  e ig h t pages (ou t of 130) ab o u t h is  experience in  th e  trenches of 
W W I. L ew is m ad e  it a h ab it to  keep  h is  p riva te  life to  h im self, in c lu d in g  som e of 
th e  m o s t p ivo ta l in f lu en ces—from  T he G reat W ar itself to h is  com prom ising  an d  
em b arrass in g  dom estic  situa tion  of liv ing  w ith  M rs. M oore, a m a rrie d  w om an. 
C o n sid erin g  h is lifelong hab it of reserve, it 's  in te restin g  th a t these self-referential 
rem ark s  m a d e  th e ir w ay  a t all in to  th e  n a rra tiv e 's  in itia l draft, a n d  cu rious th a t 
m em ories of T he G reat W ar, u n d o u b te d ly  a trau m atic  experience, h a d  a soo th ing  
effect on  L ew is-the-character in  the m id s t of so m u ch  d egeneracy  observed  w ith  
th e  chronoscope th a t h a d  ra ttled  h im . T hough  ev en tu a lly  excised, th is  passage  in 
w h ich  the  vexed S cudam our confides in  L ew is p rov ides one m ore  tex tual 
in s tance  of L ew is 's  scientifictional p rem ise  for th is s to ry —th e  psychic 
vu ln e rab ility  req u ired  for exchang ing  p laces w ith  O thertim e  doub les . I t allow s 
u s  to see m ore  of L ew is 's  basis for th e  plot, even  th o u g h  h e  m a y  h ave  crossed  it 
o u t for o ther reasons (M acPhee w as a lread y  far too in trusive , L ew is h im se lf w as
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g e t t i n g  to o  p e r s o n a l ,  a n d  p e r h a p s  t h e  a u th o r  f e l t  t h i s  i n t im a te  c h a t  w a s  g iv in g  
a w a y  to o  m u c h  a n d  r u i n in g  s o m e  o f  t h e  s u s p e n s e ) .
O n e  l a s t  i n te r e s t in g  d e ta i l  in  th is  p a s s a g e :  M arion  A m b ed  is  t h e  o r ig in a l  
n a m e  o f  S c u d a m o u r 's  f ia n c e e .  T h e  f i r s t  n a m e  M arion  is  a  m e d ie v a l  F r e n c h  
d im in u t iv e  f o r m  o f  M arie , w h e r e a s  t h e  l a s t  n a m e  A m b ed  h a s  n o  e n t r i e s  in  
d ic t io n a r ie s  o f  n a m e s  t h a t  I  c o n s u l te d .  T h e  n e x t  t im e  L e w is  r e f e r s  to  h e r ,  i t  is  b y  
h e r  l a s t  n a m e  o n ly ,  b u t  n o  l o n g e r  is  i t  A m bed . A s  H o o p e r  e x p la in s  in  h i s  n o te s ,  
" B e fo re  L e w is  c h a n g e d  C a m i l l a 's  s u r n a m e  to  'B e m b r id g e ',  w h ic h  f i r s t  a p p e a r s  o n  
p a g e  44, s h e  w a s  c a l le d  C a m il la  'A m m e r e t , '"  a  f a c t  w h ic h  l in k s  t h e s e  c h a r a c te r s  to  
S p e n s e r 's  S c u d a m o u r  a n d  A m o r e t  in  The Faerie Queene, B o o k  II I  (97). T h e  o n ly  
o c c u r r e n c e  o f  A m m e re t  o c c u r s  in  t h e  D T  m a n u s c r i p t  o n  p a g e  2 4  a b o u t  m id w a y  
d o w n :  " I n  o u r  d e f e n c e  I  m a y  p l e a d  t h a t  M is s  A m m e r e t  w a s  e x p e c te d  in  a  v e r y  
f e w  d a y s  [...]"  T h e  f i r s t  r e f e r e n c e  to  h e r  a t  a ll  a s  a  c h a r a c te r  o c c u r s  n e a r  th e  
b e g in n i n g  o f  p a r t  I I I  (w h ic h  s t a r t s  a t  t h e  to p  o f  a  f r e s h  s h e e t  o f  p a p e r ) ,  w h e r e  
S c u d a m o u r  m e r e ly  m e n t i o n s  t h a t  h i s  f ia n c e e  is  c o m in g  fo r  a  v is i t ,  a n d  i t  is  in  th is  
s a m e  s e c tio n  o f  th e  t a le  t h a t  L e w is  t r ie s  o u t  t h e  a p e l l a t io n s  M arion A m b ed  a n d  
th e n  M iss  A m m eret. T h e  e v o lu t io n  o f  t h i s  c h a r a c t e r 's  n a m e  p r o c e e d s  to  " C a m il la ! "  
s h o u t e d  b y  S c u d a m o u r  in  p a r t  IV  (a ls o  c o m m e n c in g  a t  t h e  to p  o f  a  f r e s h  p a g e ) ,  
r i g h t  a s  s h e  e n te r s  t h e  S t in g in g  c h a m b e r  a n d  h e  d a s h e s  in to  t h e  c h r o n o s c o p e .  N o t  
u n t i l  a  p a g e  la te r  in  p a r t  IV  o f  t h e  m a n u s c r i p t  d o e s  L e w is  g iv e  t h e  fu l l  n a m e  
" C a m il l a  B e m b r id g e "  a s  r e la te d  b y  O r f ie u  o n  th e  r e s e m b la n c e  o f  t h e  f e m a le  
d o u b le  to  t h e  f ia n c e e .  T h e  v a r io u s  n a m e  c o n n o ta t io n s  s u g g e s t  t h a t  L e w is  w a s  
m o d i f y in g  h e r  r o le  s l i g h t ly  a t  d i f f e r e n t  s t a g e s  o f  w r i t i n g .12
I n  a ll, t h e  n a tu r e  a n d  e x te n t  o f  r e v is io n s  r e v e a l  t h a t  t h e  m a n u s c r i p t  is  
c le a r ly  a  w o r k  in  p r o g r e s s  a n d  n o t  a  c le a n  c o p y , t h o u g h  th e  g r e a t e r  n u m b e r  ( a n d  
th e  m o s t  s u b s ta n t iv e )  o f  c o r r e c t io n s  is  c o n f in e d  to  t h e  s e c o n d  h a lf .  W e  c a n  s e e  th e  
a u th o r  e d i t i n g  in  in k  a s  h e  g o e s ,  r e w o r d in g  a n d  a t  t im e s  r e v i s in g  e n t i r e  s e n te n c e s  
o r  e v e n  p a r a g r a p h s .  P e n c i l e d  c o r r e c t io n s  o f  s p e l l i n g  a n d  w o r d i n g  a ls o  a p p e a r  a s
12 Camilla's first two revised names soon after she is introduced as a character in part III 
indicate her integral role as a chaste helpmeet to Scudamour: both "Marion" (a form of 
"Marie" or "Mary") and Ammeret (called after the "noble and virtuous" Amoret, according 
to Hooper, p. 97) have connotations of conjugal purity—i.e., knowing one's spouse in  the 
biblical sense without physically objectifying that person—a Spenserian paradox not to be 
confused w ith the term "chaste marriage." Yet the first name Lewis used, "Marion 
Ambed," also has undertones that belie her consoling function in the excised scene of MS p. 
23 where Scudamour tells Lewis about her and their wedding plans: Marion has a meaning 
of "obstinacy" or rebellion in  many etymological reference works, and Ambed, of unknown 
derivation, simply resembles "abed" or "in bed." Ammeret was perhaps too obviously a 
clue that she would be in  need of rescue, whereas by the time she finally appears in  part IV, 
her role was realized as Camilla 'servant' Bembridge 'in  the bridge,' or a crucial link between 
the two worlds.
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m ore  of a p ro o fread in g  stage, in  som e cases calling in to  question  the  logistics of 
h is  scientifiction. I t 's  clear th a t th e  m ore  theore tica l chap te rs  of D T —th e  first an d  
la s t—are L ew is 's  m ost e loquen t, the  first b e in g  especially  flu en t a n d  m o s t likely  
com posed  n o t long  after O u t o f the S ilen t P lanet.
By a stran g e  coincidence, L ew is 's  tale of tim e travel w as in scribed  on 
sheets of p a p e r  w hose  tex tual fea tu res  ra ise  som e questions ab o u t th e  au th o r 's  
tim efram e of com position . T ru stin g  to R ateliff 's  reckonings, one w o u ld  h ave  to 
believe th a t L ew is h im se lf d id  som e tim e traveling , from  1938 to  1946 a n d  back 
again, in  o rd e r to  h av e  com posed  it a fter com pleting  th e  en tire  R ansom  trilogy .13 
H ow ever, L ew is h a d  to  h ave  com posed  th e  b u lk  of D T  be tw een  th e  la te  1930s 
an d  early  40s, m ak in g  it th e  second  book  h e  beg an  w ritin g  for th e  series. N o t 
on ly  th e  b ib liog raph ic  ev idence a rgues this, b u t th e  in te rn a l m a tte rs  of the 
n a rra tiv e  as well: th e  year 1938 is m en tio n ed  th ree  tim es (once on  p. 19 a n d  tw ice 
on  p. 59 in  H o o p e r 's  ed ited  tex t)—th e  sam e year th a t O u t o f  the S ilen t P lanet w as 
p u b lished . F u rtherm ore , R ansom  is sa id  to h av e  u n d erg o n e , as a hero  o r victim , 
" one of th e  s tran g est ad v en tu res  th a t h a d  ever befallen  a m orta l m a n ,"  an d  th a t 
b ey o n d  th e  theoretical specu la tions of th e  o th er C am bridge  m en , h e  alone h a d  
"ac tu a lly  experienced , h o w  th in  is th e  c ru s t w h ich  p ro tec ts 're a l life ' from  the 
fan tastic" (D T  17, m y  italics). N otice  th a t R an so m 's  p rio r fan tastic  experience is 
g iven  in  th e  singular: " the sto ry  is to ld  in  another hook” (ibid, m y  italics). If Lew is 
h a d  been  w ritin g  D T  after th e  o th er th ree  R ansom  books b u t m e a n t for it to be 
re tro -fitted  as the  second  sto ry  (as R ateliff argues), w o u ld n 't  w e expect the 
au th o r to  express th is in ten tio n  for h is  aud ience  a b it m ore  clearly, if h is  read ers  
h a d  a lready  re a d  th ree  p u b lish ed  R ansom  adven tu res?  These an d  m an y  o ther 
de ta ils  of characteriza tion  an d  p lo t sim ilar to  those  in  L ew is 's  su b seq u en t books 
ind ica te  c learly  th a t D T  w as b eg u n  soon after O u t o f  the S ilen t P lanet as its sequel, 
b u t th a t d u e  to its m a n y  w eaknesses L ew is d ro p p e d  it in  favor of rew o rk in g  its 
m ore  p ro m isin g  them es in to  That H ideous S treng th , am o n g  o ther w ritin g s.14
In  h is  critique of m y  fo rm erly  p u b lish ed  sequence for L ew is 's  
com position  of D T , R ateliff m isses som e key  po in ts. H e  d ism isses o u t of h a n d  the 
m a n u sc rip t 's  com plicated  h is to ry  as d ed u ced  from  the  conflicting  rep o rts  of
13 See Rateliff, "The Lost Road, The Dark Tower, and The Notion Club Papers." The second 
verso of DT  contains an early draft of Surprised by Joy, bearing the date 1946 given for the 
year of Lewis's birth in  the very first autobiographical sentence, which is crossed out and 
replaced w ith 1898. Rateliff considers this "strong circumstantial evidence that he was 
working on The Dark Tower in  1946" (212).
14 These elements of DT  that appear in  other works by Lewis including The Screwtape Letters 
and The Great Divorce are treated at length in  m y 2008 essay "The Allegory of Lust" (see pp. 
57-58, 64, 66, 68-70; notes 12, 13).
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F o w le r ,  M a th e w ,  a n d  H o o p e r .15 I g n o r i n g  th e  d i s c r e p a n c ie s  a b o u t  a  s u p p o s e d  
ty p e s c r i p t  s h o w n  to  A l i s t a i r  F o w le r ,  t h e  o n ly  l iv in g  w i tn e s s  to  t h e  p r e ­
p u b l ic a t i o n  f o r m  o f  D T  b e s id e s  W a l te r  H o o p e r ,  R a te l i f f  r e le g a te s  a n y  r e b u t t a l s  to  
a  f o o tn o te ,  s t a t i n g  t h a t  t h e  " m a n u s c r i p t  [ . . . ]  a s id e  f r o m  m in o r  c o p y - e d i t i n g  
c o r r e s p o n d s  e x a c t ly  to  t h e  p u b l i s h e d  t e x t"  (1 8 8 n ). T h e  m a n y  p a s s a g e s  I  h a v e  
c h e c k e d  a g a in s t  H o o p e r 's  p u b l i s h e d  v e r s io n  d o  in d e e d  c o r r e s p o n d ,  b u t  t h e r e  a r e  
s ig n i f ic a n t  e x c is io n s  a n d  c o r r e c t io n s  t h a t  g o  b e y o n d  m in o r  c o p y - e d i t in g ,  a s  
s h o w n  a b o v e .16
R a te l if f  f u r t h e r  c la im s  th e  m a n u s c r i p t  to  b e  " a  c o h e r e n t  r o u g h  d r a f t  all 
s e t  d o w n  in  a  s in g le  s t a g e  o f  c o m p o s i t io n  a n d  o n  th e  same batch o f fresh  p a p e r "  
(1 8 8 n , m y  i ta l ic s ) .  T h e  e v id e n c e  o f  t h e  t e x t  a r g u e s  o th e r w is e :  p a g e s  1 -1 8  a r e  
w r i t t e n  o n  a  y e l lo w is h - l ig h t  b r o w n  p a p e r  w i t h  b lu e  r u l i n g  l in e s ,  t h e  f i r s t  8 p a g e s  
o f  w h ic h  c o n ta in  i n n u m e r a b le  t i n y  s p e c k s  a n d  b r o w n  s p lo tc h e s ,  h a l f  o f  t h e m  
b e in g  " s c r a p "  s h e e ts  o f  n o te s ,  m a t h  s u m s ,  d i a g r a m s ,  a n d  a b a n d o n e d  d r a f t s  o f  
o th e r  w o r k s .  P a g e s  7 a n d  8 m a r k  th e  b o u n d a r y  b e tw e e n  p a r t s  I  a n d  II  o f  th e  
s to ry ,  a n d  th e  s p lo tc h e s  n e a r l y  d i s a p p e a r  a f te r  t h e  f i r s t  e ig h t  p a g e s .  P a g e  19, n e a r  
t h e  b e g in n i n g  o f  s e c t io n  III, a n d  th e  r e s t  o f  t h e  m a n u s c r i p t  a r e  w r i t t e n  o n  a  
d i f f e r e n t ,  w h i t e r  t y p e  o f  p a p e r  w i t h  b la c k  r u l in g  l in e s  t h a t  is  c le a n  a n d  f r e e  o f  a n y  
s p lo tc h e s .  G r a n te d ,  p a p e r  t e n d s  to  c h a n g e  c o lo r  o v e r  t im e  a n d  th e  m a n u s c r i p t  
c o u ld  c e r ta in ly  h a v e  a c q u i r e d  th e  s p lo tc h e s  l o n g  a f te r  b e in g  in  L e w is 's  
p o s s e s s io n .17 H o w e v e r ,  t h e  g r o u p i n g s  o f  t h e s e  d i f f e r e n t  p a p e r  t y p e s  a n d  q u a l i t ie s  
s e e m  m o r e  t h a n  c o in c id e n ta l  a n d  a t  l e a s t  a l lo w  fo r  t h e  p o s s ib i l i t y  t h a t  L e w is  
c o m p o s e d  th i s  s t o r y  in  s ta g e s ,  s e t t i n g  i t  a s id e  a n d  t a k in g  i t  b a c k  u p  a g a in  
(p o s s ib ly  tw o  s ta g e s  o f  d r a f t in g ,  in  a d d i t i o n  to  a t  l e a s t  tw o  s ta g e s  o f  r e v is io n ,  o n e  
in  in k  a n d  o n e  in  p e n c i l ) ,  b e f o re  f in a l ly  l e a v in g  i t  f o r  g o o d .
M o r e  i m p o r t a n t ly ,  t h e  f a c t  t h a t  L e w is  ( r e ) u s e d  th e  f i r s t  e ig h t  s h e e ts  fo r  
o th e r  a b a n d o n e d  d r a f t s  a n d  o t h e r  n o t e s  w o u l d  e x p la in  t h e  d a te  o f  194 6  w r i t t e n  
o n  th e  v e r s o  o f  s h e e t  tw o ,  e v e n  t h o u g h  L e w is  p r o b a b ly  b e g a n  w r i t i n g  D T  i n  th e  
l a te  1 930s. I n  o th e r  w o r d s ,  t h e  e v id e n c e  o f  t h e  t e x t  s u p p o r t s  a  to ta l  r e v e r s a l  o f  
R a te l i f f 's  id e a :  t h a t  i n s t e a d  o f  s t a r t i n g  th i s  d r a f t  a f te r  w r i t i n g  That H ideous 
S treng th  (a s  R a te l if f  b e l i e v e s  h e  d id ) ,  L e w is  to o k  u p  R a n s o m 's  f u r t h e r  a d v e n t u r e s  
in  D T  s o o n  a f te r  f in i s h in g  O u t o f the S ilen t Planet, w o r k e d  i n t e r m i t t e n t ly  o n  i t  a n d  
e v e n tu a l ly  a b a n d o n e d  th e  w h o le  th in g ,  b u t  s o m e t im e  in  1946  r e - u s e d  i ts  
" s c r a p p e d "  s h e e ts  to  t r y  o u t  id e a s  fo r  The Lion, the W itch  and the Wardrobe a n d  
Surprised  B y Joy.
15 My 2008 essay provides details about a DT typescript and other discrepancies in Fowler's various 
accounts of DT's composition process and dating.
16 Of the many minor errors corrected throughout the manuscript, Lewis's most common mistakes occur 
with being verbs — he has to change being to be (and vice-versa) or were to are (at least twice) — and 
omissions of helping verbs or tenses on verbs.
17 At the time of my research at the Bodleian, I was unable to determine whether the specks and 
splotches were made prior to Lewis's handwriting or vice-versa.
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